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Cord for inner parts is a collaborative 
exhibition by Anna Baumgart and Jerusha 
West. The works explore discussions 
around utility, sustainability and 
occultism. Having worked closely 
together on this project, the 
collaboration stems from Baumgart’s 
interest in the role of clothing in 
community, social interaction and 
behaviour, and West’s exploration into 
folklore and the phantom of myth and 
ritualism in a digital age.





























As one limb cuts through the air to expose 
an outer layer of sleeve or a cord is 
pulled to manipulate the shape of this 
limp material, we are made aware of the 
person who lives and operates within each 
outer-coating. 









Just like James Spratt’s Nineteenth 
Century paramilitary ‘Homograph; 
or, Every Man a Signal Tower’ – an 
official system of communicating 
using just a person’s limbs as code 
– the shapes created by Baumgart’s 
designs, documented by West’s film and 
photography, are testament to the use 
of movement, clothing and exposure 
as communication. West’s drawings 
are made using the same cloth, 
transferred or sewn onto Baumgart’s 
designs. Creating detachable panels 
that are also symbolic of the 
mutability of each worn structure: 
easily altered or left in place, 
mirroring the predicament of a body’s 
intentionality.





















Baumgart and West’s works are perhaps 
reminiscent of the outlandish clothing 
and retro-futurist ideals of the 
early twentieth century utopian 
commune Kibbo Kift. Established by 
John Hargrave in 1920, the Kindred 
of Kibbo Kift were a nationwide 
community centred around environmental 
and social reform in Britain and 
throughout the world. Baumgart’s 
apparel, with frayed edges, hoods and 
pockets made for practical purposes, 
express the shape and movement of the 
body wearing them. West’s drawings, 
on the other hand, are pseudo-archaic 
sketches depicting small characters 
akin perhaps to the inside of an 
oyster’s shell; myth and reality 
placed within and on top of each 
other.





The Kindred of Kibbo Kift were reliant on visual 
spectacle and pageantry as a form of expression, 
communicating their total rejection of modern 
society. Kift culture drew influence from the 
past while drawing up visions of a new future. 
Kindred of the Kibbo Kift wore costumes, engaged 
in expressive dance and folksongs harking back to 
Anglo-Saxon times. Just like the Suffragettes (of 
which many lived among them), the Kindred of Kibbo 
Kift used bold forms and bright colours to attract 
attention, a new take on an old garb: a different 
way of holding or even thinking of yourself. The 
kindred believed that change might be founded 
through slight alterations to everyday attitudes 
and behaviour. By the early 1930s, however, Kibbo 
Kift had evolved into the more formal Social Credit 
Party of Great Britain and Northern Island. The 
party’s informal name ‘Greenshirts’ referenced 
its green-coloured logo, leftover from the The 
Mark of the Kindred of the Kibbo Kift: a symbol 
that translates into ‘Worship Life Forever with 
Knowledge’.





White Fox constructed tent-homes 
from leftover cloth that he found 
and painted symbols in bold colours 
which would blaze throughout the 
forest. Those who lived in cities 
and neighboring villages thought 
that these people were barbaric 
because they dressed in strange 
clothing with hoods that covered 
their faces. 







West’s photography and documentation of Baumgart’s clothing 
shows the continued importance of these old traits, making use 
of nature and expressing an introverted desire for progress 
by distorting received conventions in movement and posture. 
An emphasis on continued interaction, touch and sensitivity 
is noticeable throughout Baumgart and West’s work. When worn, 
these costumes reveal symbols and signs of community and 
provide a nesting place for the individual. Cord for inner 
parts might be an extension of Kibbo Kift’s progressive 
actions: a conglomeration of colour, cloth, dance, the body 
and movement to produce a cohesive, if not continuous, whole. 
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